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Zwei Menuette
(Two Minuets)

1 Nicolo Paganini
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Sechs Priludien

(Six Preludes)
1 Ferdinando Carulli
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Variationen tiir Gitarre

(Variations for Guitar)

Introduction

Mauro Giuliani
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Var. IV
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Variationen tiber ein Thema von Georg Friedrich Héndel
(Variations about a theme by Georg Friedrich Hindel)

Thema

Mauro Giuliani
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Sonate
Mauro Giuliani
op. 96, Nr.3

Andante
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Gran Sonata Eroica

Mauro Giulian:
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Adagio con grand espressione
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Finale

Allegro vivace
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1) Die Studie soll beinahe piano gespielt werden. Der Anschlag ist an jener Stelle zu wihlen, an der die Schwingungen am lingsten anhalten. s
The study should be played almost piano. You bave to choose the touch on such a point where the vibrations will bold longest.
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wird. | This study contains only barmonics, The numerals signify the fret of the string on which the barmonics are played.



110

10

4, *
SR
& ~

s

4

iy

7 -Bp_

R

v

FEET

Andantino

7

()]

L2
==

dd ]
_ xSt

I
4

o J) 1r4
Vi
-0

o

-
AL
i
SN
(-]
I
I
I
. o

ba

'PRED

@ 9
) o 2
e

T U
317

i dvyd.

g
\\O]_j ¥

—
P trer

) I
T T

:

N 1 "
' ﬁwézgil
Tr

s

e

77

| =———
14—

f

o 3
L L




111

g
T

r

—— o

-

|
174

S5

L X

s Pl
r T

)10 oLl

r i
-3
N
<

1 I
;S

PE= =
S

7h‘p’

wd 4 aps 19

Y A
— W z:']r——




7S RS IS RS 0

S L e
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The composers

Nicolo Paganini

b. 1782 Genua, d. 1840 Nizza

Famous violin virtuoso; for a while devoted himself to the
guitar, which he had learned from his father and on which
he also became a virtuoso; wrote a number of works for
violin and guitar, string quartet and guitar and several
occasional works for guitar solo.

Ferdinando Carulli

b. 1770 Naples, d. 1841 Paris

At first concentrated on playing the violoncello, but later
transferred himself completely to the guitar; came to Paris
in 1818 and became a darling of the drawingroom; wrote
more than 360 works for and with the guitar; his Guitar
Method was very famous.

Mauro Giuliani

b. 1781 Bisceglie, d. 1829 Naples

Came to Vienna in 1807 where he was a popular and estee-
med composer for and player of the guitar; wrote more
than 200 compositions for guitar, which are among the
most important of his period.

Fernando Sor

b. 1778 Barcelona, d. 1839 Paris

Was taught music in a monastery; devoted himself espe-
cially to the guitar and wrote a large number of sonatas,
studies, variations and divertissements for this instrument;
composed as well operas and ballets but with little success;
one of the most significant composers for the guitar.

Luigi Legnan:

b. 1790 Ferrara, d. 1877 Ravenna

Well known as singer and guitar virtuoso; at the age of 29
came to Vienna; undertook recital tours in Europe; asso-
ciated with Paganini (joint concert 1837); was later a gui-
tar maker in Ravenna and introduced improvements in
guitar construction; wrote about 250 works for guitar.

Napoleon Coste

b. 1806 Doubs, d. 1883 Paris

Guitar teacher and performer; from 1830 lived in Paris;
had connections with Aguado, Sor, Carcassi and Carulli;
published some 50 compositions; brought out a new
edition of Sor’s Guitar School.
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